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Motivation

The personal motivation for the diploma was to follow my instinct to 
work with sound. I wanted to take this opportunity to celebrate my final 
project as a student, as this might be the last. I didn’t know where this 
project would end up, and it took some unexpected turns. This resulted 
in my diploma to investigate a method of using sound to draw, develop 
form and as a source of inspiration and to discuss development along the 
shoreline in a larger context. However I still wanted to come up with a 
proposal and get as far as possible with the time I had and the project 
concludes as a comment on how we can better plan the way we develop by 
the shorelines in the city of Bergen through the practice, time and sound. 



Background.

The remains of artificial landfills and industrial buildings, built for the past ship-
ping industry, were built to be practical, functional and efficient and to serve the 
economical growth of the city of Bergen. As these industries discontinued in the 
modern age, this led to empty and abandoned spaces along the seafront, without 
any strategic purpose. Yet new development proposals suggest further extensions 
of land-fills outwards in the sea, when a lot of real estate already exists. The sea-
front has served the cities past economical, corporate and political interest and it 
remains is disconnected with the landscape and limits use and social activities. 
Perhaps the future of the seafront is reprogrammed to benefit the people, as the sea 
is a strong identity for the historical port city, Bergen. 

Project description - Background
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Practice /ˈpraktɪs/

The art of practicing can be applied to most things. Repeatedly doing something 
over time will result in a more stable and refined outcome. The fascination with 
practice started out as my intitial program in the form of practicing music. After 
chosing the site, the act of practicing took to another scale and questions arose; 
How do we practice development along the shore? For this large site, practice 
spaces for musicians seemed too enclosed and I wanted to challenge how we can 
practice development and establish relation with the sea. 

Project description - Practice
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WHERE? 

The project is situated in a fenced-off parking lot in Laksevåg. The site were dis-
covered through mapping of existing rehearsal spaces in the city of Bergen. Like 
many other areas along the seafront, this site shares many  of the common restric-
tions, which led me to investigate a broader question and the diploma altered its 
course to become a reaction to how we develop by the sea. 

Project description - WHERE?
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WHY

The project is a reaction to how we develop along the seafront today and perhaps 
rethink how we develop for the future and FOR to whom we develop the seafront 
for. New developments are decided within a short time frame and this results that 
the connection to the sea gets lost in the process and only after the project are built, 
one starts to realize the disconnectivity. Instead of privatizing more and more real 
estate by and- in the sea, could future developments invite for more public use and 
enhance the qualities of the existing seafront? And by doing this, developing invit-
ing places as a pre-stage for finalized propositions? 

Project description - WHY
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WHAT 

Sound of the Seascape is a journey, based on an interest to work with sound - merg-
ing sound of the sea and the manmade sound, creating different spatial experiences 
and interactions through sound and creating conditions for this to happen. Through 
a rearrangement of the static seafront, combined with suggestive architecture, in-
spired by the site’s own sound as an attempt to establish new proximities and to 
“bridge” the sounds. The vision is an “open to all”, not only musicians, but an 
inviting public space that is interactive through framing something that is already 
there, the sea. The suggestive buildings can be called “soundrooms” or pavilions, 
to experience sound/experimental rehearsal spaces that merges with the sea and 
creates a new public circulation through the site that connects the isles from this 
new arranged seafront. 

Project description - WHAT 1/2
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The project aims to investigate an alternative method for the design of future devel-
opments along the seafront in the city of Bergen. It is an exploration on the use of 
sound to understand the importance and the connection to the sea. The questions: 

“To whom does the sea belong?”  “How can sound affect design?” are the genera-
tors of the project. 

The program started out as practice spaces for musicians, but after analysing the 
site, the term practice transitioned to a larger scale, reacting to an urban context. 
“Practice makes perfect”, in order to develop good architecture and usable sea-
fronts for the public. The idea of practicing in a larger scale is to practice the site, 
trying the site before developments are set in stone to be built. The use over time, 
observed and analysed by developers and planners, to understand how people re-
late to the sea given the opportunity. Sound of the Seascape is opening the site to 
be used by the public and the propsals of this project is a starting point, established 
to be changed over time. 

Project description - WHAT 2/2
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HOW

The first phase of the project is an investigation and an attempt to understand the 
site through it’s sounds and it concludes in a landscape proposal that rearranges the 
seafront to alter the soundscape for the area and draws inspiration from the sites 
own resonaces as well as the nearby cultural heritage “Tørrdokken”.

Project description - HOW - first phase
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HOW

The second phase is a suggestion of  how the experimental practice spaces inter-
acts with this new landscape and a reaction to the use of public space along the 
seafront, which is often occupied by parking-lots or fenced off areas. These sug-
gestive buildings that interacts with the new rearranged landscape are inspired by 
the dynamical and rhythmical properties of the waves. The formation of the new 
landscape is also using the extracted masses from the old seafront, to create pulsat-
ing  variations to the landscape.

Project description - HOW - second phase
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SOUND OF THE SEASCAPE
 
As a conclusion of my process and the turns along the way, I developed a method 
of extracting visual representations of the sounds recorded at the site, by analyzing 
these sounds further and processing them, allows for alterations to the generated 
visuals, which then can be used as a technique to design or draw inspiration from. 
Sound of the Seascape uses these visual curves as a strategy to rearrange the sea-
front at the site, to invite the sea back into the landscape. The soundscape in the 
area will as a result of this intervention change and the spaces that occur in between 
these gaps of water, creates a more dynamic relationship with the sea. The proposal 
for this new rearranged landscape is to introduce buildings that are connecting the 
isles and creating a new circulation along the seafront. These “pavilions” function 
as bridges to cross the water that are being pulled back into the site as water ducts 
and the sea becomes an element in these pavilions. The pavilions are suggesting 
how the construction can invite interaction with the sea, with the waves and the 
tides altering the sounds that echoes into the indoor spaces of these pavilions. 

In a city context, my projects invites to use and is meant to be a temorary interven-
tion that can be changed over time, by analysing and observing what works what 
doens’t. How does the site look in 10? 20? 50 years?  

Project description - SOUND OF THE SEASCAPE
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D I P L O M A  P R O G R A M M E  

NB: The program for the diploma had to be written in a very early stage of the project. The main 
thoughts took shape as a result of the process and the findings along the way. Most of the initial in-
tentions and thoughts were brought into the process and the project, while some of them became 
less important.



Context. 

Bergen as a city has several indentities. One of which is nature, the mountain 
range 7 Fjell and the city’s intimate relation with the sea, this alone makes Ber-
gen recognizable and a world wide attraction. The other identity is the music 
and the cultural aspect of this city. Bergen has a past of cultural engagement 
and many famous artists call Bergen their hometown. Today there are limited 
opportunities for people to engage with the musicscene in Bergen, as it is 
becoming more and more enclosed and segregated from the society. The 
seafronts in Bergen stands empty, abandoned and has restricted use or are 
simply unusable. The initial program was inspired by using sound as a tool 
for design and attempting to develop noninstitutionalized practice rooms for 
people who want to practice music.
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SITE

The site I chose to investigate is situated in Laksevåg, which intrigued me as a 
result from an early mapping of existing practice spaces for music in Bergen. 
This entire shore along Laksevåg has been in the spotlight for development 
for quite some time as many of the spaces along this seafront is unusable 
today and a shadow of the industrial past. 
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SITE

Upon further inspection of the site, I realized it was too large for my initial 
program. And that continuing at this site with practice-rooms, seemed 
to be difficult to contextualize on such a vast space. Given that this plot 
is leveled flat, makes it easy for added elements to become alienated 
objects on a leveled plane and look out of place. This landscape typology 
however is very common, not only in Bergen. And most of this shoreline 
consists of similar types of spaces. A larger question arose and I wanted 
to challenge my diploma to take on this site.

Sooner or later, we will eventually have to start discussing whether land-
fillings are for the better or the worse and if land-fills are to be made, to 
whom should this new land belong to? Instead of pushing privatized 
real-estate further onto the sea, perhaps the public spaces should be 
pushed out into the sea, reaping the benefits of something that belongs 
to everyone and then have privatized areas inland to both manage hous-
ing costs at a realistic level and keeping the integrity of the city’s identity 
intact.  
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Contemporary proposals

Proposals sent in to the city development contest for Indre 
Laksevåg, the adjacent area of my project’s site, also sug-
gest building outwards into the sea. At the narrowest part of 
the fjord, choking Puddefjorden. 

Bergen municipality have spent millions trying to make this 
fjord clean again after the mass pollution that have been ig-
nored over the decades, which left this fjord unusable and 
hard for species to live.
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Contemporary proposals

About all of the proposals suggests more fillings in the sea and 
the edge that meets the sea seems to be abrupt and similar to the 
ones  we have today. Reading through some of the comments from 
inhabitants of Bergen. They strongy disagree with the harsh edge 
that meets the sea and conflicts with the historical relation and con-
nection to the sea. 
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Almenninger

Somehow the important directions towards the sea with Almen-
ninger, which made the connection to the sea available for every-
one, got lost along the way as the past industries discontinued and 
the relevance of trade by sea lessened. However taking inspira-
tional notes on the fact that this once was a vibrant shoreline with 
a rhythmical and pulsating infrastructure that worked well in terms 
of use and accessibility to the sea, should be considered in future 
projects for this city. 

This shoreline was developed over time and answered different 
needs through time. Today we have different needs which, may 
require different solutions, but the principle of the sea as a common 
good, should remain and developing over time is essential to keep 
us grounded and to develop better for the future. The contempo-
rary shoreline lost it’s character and became monotonous. 
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From practice to PRACTICE

The main goal of my diploma changed after the decision to take 
on the site in Laksevåg. From practicing music in a rehearsal room, 
to practicing the site along the sea. The idea was to come up with 
an alternative strategy of developing by the shoreline. I was unsure 
how to attack the site and to find a proximity that was site specific, 
but at the same time specific to similar areas. Knowing that I still 
wanted to work with sound, this led me to connect the dots and 
explore the audible properties of the site as a tool for research.
 
The idea of practicing the site, is to develop for public use and 
developing with the knowledge that the initial development will 
change over time to better be suited, through analyses, observa-
tion and registration over time. By having temporary interventions 
and using reusable materials, the site can become a 1:1 practice to 
how we develop by the sea through practice.  
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Thank you for your time..
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